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Tzachi Zamir : Acts. Theater, Philosophy, and the Performing Self (Theater: Theory/Text/Performance) before
purchasing it in order to gage whether or not it would be worth my time, and all praised Acts: Thesater, Philosophy, and
the Performing Self (Theater: Theory/Text/Performance):

1 of 1 people found the following review helpful. A masterful account of how we convey the convictions, ...By
grandpaA masterful account of how we convey the convictions, emotions and intensities of our identities on stage and
off, and of what it meansto take on and set aside identities, or ater them profoundly.


http://f3db.com/pub/links.php?id=B00ZYNA1Y8

Why do people act? Why are other people drawn to watch them? How is acting as a performing art related to role-
playing outside the theater? As the first philosophical study devoted to acting, Acts: Theater, Philosophy, and the
Performing Self sheds light on some of the more evasive aspects of the acting experiencemdash; such as the import of
the actor's voice, the ethical unease sometimes felt while embodying particular sequences, and the meaning of
inspiration. Tzachi Zamir explores actingrsquo;s relationship to everyday role-playing through a surprising range of
examples of ldquo;lived acting,rdquo; including pornography, masochism, and eating disorders. By unearthing the
deeper mabilizing structures that underlie dissimilar forms of staged and non-staged role-playing, Acts offers a multi-
layered meditation on the percolation from acting to life.The book engages questions of theatrical inspiration, the
actorrsguo;s ldgquo;energy,rdquo; the difference between acting and pretending, the special role of repetition as part of
live acting, the audience and its attraction to acting, and the unique significance of the actorrsquo;s voice. It examines
the embodied nature of the actorrsquo;s animation of afiction, the breakdown of the distinction between what one acts
and who oneis, and the transition from what one performs into who one s, creating an interdisciplinary meditation on
the relationship between life and acting.

"The resulting book is subtle, careful, has a wealth of good examples, and is responsive and responsible to awide
range of philosophical and nonphilosophical literatures. One of the most remarkable things about the book is the
breadth of concernsit addresses.That it does so carefully and responsiblymdash;is areal achievement." --
Philosophical Quarterly nbsp;



