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Margot Peters: Design for Living: Alfred Lunt and Lynn Fontanne before purchasing it in order to gage whether
or not it would be worth my time, and all praised Design for Living: Alfred Lunt and Lynn Fontanne:

1 of 2 people found the following review helpful. In Spite Of Rumors Without FactBy M. Maral have given this book
three stars. It isafun interesting read in the way these two shared their art, practiced their craft, amazed theater crowds
and fellow actors and went home every night for over 50 years and slept in the same bed. but then the dirt with no
name starts. He slegps with men, she slegps with women. How do we know this? Well someone once heard someone
saying it in front of atheater putting on one of their plays. Shame on the writer for even adding this. Oh and let us not
forget that even though the writer can find NO ONE of the same sex that had affairs with them she does have one


http://f3db.com/pub/links.php?id=B000XUBCBS

piece of evidence...The Lunts had gay friends!?! In the arts? | am shocked! My husband and | are both in the arts and
also have gay friends. To the best of my knowledge no one has ever accused them of being straight.0 of 1 people
found the following review helpful. What alovely bookBy Mydogsmoml love the Lunts and this was a most enjoyable
book3 of 19 people found the following review helpful. QueryBy A Customerl reviewed this book 2-3 weeks ago
when it first came out. Why hasn't my review been posted?

From the much-admired biographer of Charlotte Bronteuml;, Mrs. Patrick Campbell, and the Barrymores
(Idquo;Margot Petersis surely now . . . our foremost historian of stage make-believerdquo;mdash;Leon Edel), a new
biography of the most famous English-speaking acting team of the twentieth century. Individually, they were
recognized as extraordinary actors, each one a star celebrated, imitated, sought after. Together, they were legend. The
Lunts. A name to conjure with. Alfred Lunt and Lynn Fontanne worked together so imaginatively, so seamlessly
onstage that they seemed to fuse into one person. Offstage, they brawled so famously and raucously over every detail
of every performance that they inspired the musical Kiss Me, Kate. At home on Broadway, in Londonrsquo;s West
End, touring the United States and Great Britain, and even playing ldquo;the foxhole circuitrdquo; of World War 11,
the Lunts stunned, moved, and mystified audiences for more than four decades. They were considered to be ararefied
taste, but when they toured Texas in the 1930s, the audience threw cowboy hats onto the stage. Their private life was
equally fascinating, as unusual asthe onethey led in public. Friends like the critic Alexander Woollcott (whom Edna
Ferber once described as Idquo;the little New Jersey Nero who thinks his pinafore is a togardquo;), Noeuml;l Coward,
Laurette Taylor, and Sidney Greenstreet received lifelong loyalty and hospitality. Ten Chimneys, their country home
in Genesee Depot, Wisconsin, Idquo;is to performers what the Vatican isto Catholics,rdquo; Carol Channing once
said. ldquo; The Lunts are where we al spring from.rdquo;In this new biography, Margot Peters catches the magic of
Lunt and Fontannemdash;their period, their work, their intimacy and its contradictionsmdash;with candor, delicacy,
intelligence, and wit. She writes about their personal and creative choices as deftly as she captures their world, from
their meeting (backstage, naturally)mdash;when Fontanne was a young actressin the first flush of stardom and Lunt a
lanky midwesterner who came in the stage door, bowed to her elaborately, lost his balance, and fell down the
stairsmdash;and the early days when an unknown and very hungry Noeuml;l Coward lived in a swank hotel in aroom
the size of acloset and cadged meals at their table to the telegram the famous couple once sent to a movie mogul,
turning down a studio contract worth a fortune (Idquo;We can be bought, my dear Mr. Laemmle, but we canrsquo;t be
boredrdquo;). We follow the Lunts through triumphsin plays such as The Guardsman, The Taming of the Shrew, and
Design for Living; through friendships and feuds; through the intricate way they worked with such playwrights and
directors as S. N. Behrman, Robert Sherwood, Giraudoux, Duuml;rrenmatt, Peter Brook, and with each other. Margot
Peters captures the gallantry of two remarkably gifted people who lived for their art and for each other. Alfred Lunt
and Lynn Fontanne were once described as an ldquo;amazing duet of intelligence and gaiety.rdquo; Margot Peters re-
creates the fun and the fireworks.From the Hardcover edition.

From Publishers Weeklyln 1951, Alfred Lunt revealed insecurity when he said of his acting partnership with wife
Lynn Fontanne, "l hope people don't get tired of us." Peters's penetrating biography shows why Lunt's fears were
groundless and why theater audiences from 1909 to 1962 relished their work, individually and together, in such
productions as The Guardsman, Taming of the Shrew and Design for Living. Fontanne (1887-1983), a
protsbquo;gsbquo;e of Ellen Terry and Laurette Taylor, was critically applauded from the start. Lunt (1892-1977)
overcame childhood scarlet fever and loss of akidney to pursue acting. Peters portrays the pair as tempestuous beings
(Lunt once screamed, in afit of rage, "you're the rottenest actress |'ve ever worked with!"™). Warned by Taylor that
Lunt would make aterrible lover and a worse husband, Fontanne married him anyway, and they dedicated themselves
to joint theatrical greatness. Peters laces her story with anecdotes about close friend Nopermil;l Coward, self-
destructive John Barrymore and others. She handles the issue of Lunt and Fontanne's bisexual marriage thoughtfully,
and perceptively analyzes their acting styles. Wit abounds throughout, and Peters points out the paradox that made
Lunt and Fontanne-whose marriage may have been unconsummated-generate heat onstage, as opposed to sexually
active married couples who had no acting chemistry together (e.g., Burton and Taylor; Cruise and Kidman). More
poignantly, she quotes Fontanne as admitting Lunt's decision to lock himself into ateam prevented him from achieving
full recognition of his stature. The book's blend of breezy humor, along with darker insights into complex
personalities, make it a potent, provocative journey. 62 photos.Copyright 2003 Reed Business Information, Inc.From
BooklistAsicons of the theater, few names are asillustrious as those of Alfred Lunt and Lynn Fontanne. Separately
and together, they reigned as king and queen of the American stage for decades, revolutionizing dramatic
performances with their innovative staging and delivery. From Shakespeare to Shaw to Sherwood, the Lunts had the
power to revitalize classics and create new ones, and could catapult a fledgling playwright to instant fame by sheer
dint of their appearances. As actors, their on-stage personas were perfection; as spouses, their off-stage lives were
equally entertaining. At their beloved "Ten Chimneys' estate in rural Wisconsin, the creme de la creme of the theater
world--Coward and Woollcott, Olivier and Hayes, Clift and Greenstreet--basked in the haven they provided. In a



masterfully detailed examination of two very public lives, Peters reveal s the behind-the-scenes chemistry that ensured
their before-the-footlights success. Treating her subjects with a balanced reverence and learned recognition, Peters has
penned an engrossing biography as stylish and charming as the Lunts themselves. Carol HaggasCopyright copy;
American Library Association. All rights reserved "A warm, witty, wise, and wondrous account of the greatest double-

act in theatre history."-Sheridan MorleyFrom the Hardcover edition.



